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S1. A small figure-painting of the Buddhist Gods, Jiso.

b This is in the finest style of very old Japanese Buddhist painting. l_t is said to be by Kose FrTL L7 /70D JLEREBIICEHEE D
no Kanawoka, about 1000 years old. But Mr. Ninagawa, Kano Yeitoku, and Setsuan say . . .
it is not Kanawoka himself. for it has not quite his boldness of touch, but is by his son or INEN, RAENIBOEFRZAN OFE
grandson, say about 900 years old. The secret of applying gold so as to be permanent was | JET. YRR %_ EEWEOEB >4

lost soon after this period. On the other hand Mr. Shimoda and Mr. __ declare it to be a

genuine Kanawoka. All testimony about such old paintings is doubtful. The beauty of == ERLREKIZES>THER, E% A X
line and color far surpasses that of later Buddhist works. But in boldness of line and

grandeur of color it is inferior to some of the pictures said to be by Kanawoka now kept N WIEGHLELSVWEEHFILINT
in Kioto. It has been finally determined by the present Sumiyoshi of Tokio, to be the work Vi
F of Kose no Genkei. Bought from Akamatsu. (MFA:11.4080) Wize
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Sent fall of 1880, from here.

2. 1-6. Bird and flower pieces painted by Wunkin in 1877 or 78. These may be
considered as one work, or as four different works, namely, 1, 2. 3-4, 5-6. For
convenience they are classed as one.
1. Two wild ducks flying up from the reeds. This is delicate in feeling and color, but
not strong in any respect.
2. The peacocks on the trunk of bending pine. This is fine chiefly in composition.
3. A pheasant among the peach blossoms. This is very rich in color, but not so pure
in feeling.
4. Quail and bush with yellow flowers. This is in the true noble Japanese feeling, and
from the native point of view, as in truth. the best of the six pictures.
5. Two herons on a rock and pine tree. The purity of the grey tones is excellent. This
is the next to the best of the six.
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